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Follow Us on | just want to start out by giving my sincerest thanks to world famous
Facebook swordsmith photographeffom Kishidafor the cover photo.

&.53 Check Our Double Busy!

u Instagram It turned out that there was a lot going on at the end of April, and

. throughout May. Firstly, the TV programahl mentioned lasted time as a

V(' View Loadsn ) _ S e _ _
Tube our YouTube near traumatic experience when filming aired. | had said that | was goin
take the path of other people, and not watch it, but curiosity got the bett
Japanese of me. Well! The editing team and program producers done an absglute
Wikipediaa/c  amazing job. Watching the program was so much more fun than watchi
it. It made me feel like | should have been much more playful duringfiln

IMh Yes!l!l Weare | _ _

Listed on IMBD instead of being so nervous. The program was so good in the end, that

has given me a much more positiviéitude about future appearances on

Share Our Japanese TV.
Newsletter

&

The comedian that | appeared with, Kotouge Eiji, was very funny, kind &
patient with me. After seeing the program, and seeing myself appearing
To no longer receive our interacting with the anime characters, | felt like | haduadly earned some

newsletter cool points
Unsubscribe here
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https://www.facebook.com/The.Japanese.Sword
https://www.facebook.com/The.Japanese.Sword
https://www.instagram.com/accounts/login/?next=/thejapanesesword/
https://www.instagram.com/accounts/login/?next=/thejapanesesword/
https://www.youtube.com/TheJapaneseSword
https://www.youtube.com/TheJapaneseSword
https://ja.m.wikipedia.org/wiki/%E3%83%9D%E3%83%BC%E3%83%AB%E3%83%BB%E3%83%9E%E3%83%BC%E3%83%86%E3%82%A3%E3%83%B3_(%E6%97%A5%E6%9C%AC%E5%88%80%E7%A0%94%E7%A9%B6%E5%AE%B6)
https://ja.m.wikipedia.org/wiki/%E3%83%9D%E3%83%BC%E3%83%AB%E3%83%BB%E3%83%9E%E3%83%BC%E3%83%86%E3%82%A3%E3%83%B3_(%E6%97%A5%E6%9C%AC%E5%88%80%E7%A0%94%E7%A9%B6%E5%AE%B6)
https://www.imdb.com/name/nm5494557/?ref_=ttfc_fc_cl_t6
https://www.imdb.com/name/nm5494557/?ref_=ttfc_fc_cl_t6
https://www.thejapanesesword.com/newsletter.php
https://www.thejapanesesword.com/newsletter.php
mailto:%20https://www.unsubscribe@thejapanesesword.com
mailto:%20https://www.competition@thejapanesesword.com
https://thejapanesesword.com/contact.php
https://thejapanesesword.com/
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Back on the road again! Japan seems to have an inordinate amount of National Holidays. It is said that
many people do not take their full allotment of yearly holidays. However, with two long national holidays
like Golden week and Silver week, and one@twR I 84 SOSNE Y2y GKZ Yl @865 |
D2t RSy 6SS1 A& I NY¥zy 2F oly] K2t ARlFIé&a i GKS a
better now than it used to be, as most things really did close, and you even struggled to gey mdrod

cash machines.

I went down to Odawara and Hakone for Golden week this year, | paid a short visit to Odawara castle.
OdawaraCastle has been the site of fortifications since the Kamakura period and the land has passed
through the hands of several clans. However, the most famous of these is the Hojo clan who held it for
five generations and even held out against both Uesugi Kierend Takeda Shingen. However, after

several earthquakes, followed by the Meiji Restoration, the castle was torn down. However, it was rebuil
in its present form in 1960. Even today, the clan mon that adorns everything is that of the Hojo.



Afterleaving Odawara | went onto Hakone, and up into the mountains to a hot spring resort. While there,
| made the discovery of a small Ninja Café called Fuma Ninja Café. The staff were dressed as ninjas, an
never once broke from character. However, | did gdamn that | could see them the whole time, and

when they served my order J. They had lots of ninja goods on sale, and you could even take partin
Shuriken throwing at targets.
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Every year in Hino City in Tokyo is the Shinsengumi festival. A couple of years ago | wrote an article for
column on Japairorward (Sankei Shinbun) about the discovery of a sword thought to have been owned
by Kondo Isami: Commander with the Shinsengitondo is said to have owned a Kotetsu. The opinion is
divided on whether someone like Kondo who came from4samurai humble origins would have owned
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also become part of the legend.

https://japan-forward.com/historicaljapaneseswordkotetsu-katanaof-kondo-isamidiscovered/
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newsletter, but for the past two years | have been travelling around Japan following the story and taking
footage for a proposed Youtube video, that is actubdgoming documentary length. However, what

with the cancer operation, and a double hard drive failure in which I lost some valuable footage, the
project has become very late and ongoing. As part of this research | have been visiting Hino City on
severabccasions. Hino is considered the hometown of the Shinsengumi. Itis filled with several boutique
Shinsengumi museums run by descendants of the Shinsengumi, and a little outside Hino is a wonderful
Hijikata Toshizo statue and the Hijikata Toshizo MuseunmbsguMegumi Hijikata.

On this occasion, | went to film the Tennen Rishin Ryu kenjutsu demonstration at Yasa Shrine, where the
original members of the Tennen Rishin Ryu dojo would also perform votive demonstrations and even a
plague with two bokuto (woodeswords) with all of the members of the dojo including, Kondo Isami, and
brother Inoue Matsugoro and Genzaburo. The plaque is not usually on display, but there was a special
viewing to coincide with the festival. The bokuto set on it today are not theralg, as they were stolen

at some point, but the plague is still intact.

Inoue Masao is the head of the Inoue Tennen Rishin Ryu dojo in Hino and he is a direct descendant of
Matsugoro. They performed techniques that were as they were recorded by tlageihead, dojo owner,
andbrotherinf 6 2F | A2A1 1141 ¢2aKAT2Y {I{d2 1 A1232NRO®
line of Tennen Rishin Ryu and Kondo would teach there regularly. It is thought this is how Kondo and
Hijikata became connected. N&ugoro went on to open the Inoue dojo which is run by Masao today.

While at the festival, | bumped into a friend | had met before who was making a fantasy movie about
Kondo, Hijikata and some swords made from meteorite. One of the actors was taking feet
demonstrations as part of another martial arts faction. However, the lead actor, Minamoto Koshiro, who
plays Hijikata Toshizo in the movie was also there. Minamoto san has also been at other sword events |
have been to, but we had never actuallydmeintroduced. It turned out that they were having lunch at a
venue in Hino, and would be live streaming a Q&A with Minamoto san. They asked me if | would be hapj
to join and participate in the stream. We had a lovely soba lunch, and the conversatiomsevgr

interesting.


https://japan-forward.com/historical-japanese-sword-kotetsu-katana-of-kondo-isami-discovered/
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| am very fortunate to be very close to all this history. It is very different to only

reading it in books. | make the most of my proximity to these places and history as it makes me feel so
much more connected to it. | get taeet descendants, hear personal and family stories that give a much
more human feel to things, bringing feelings of common sense, as opposed to the sensationalism by
movies and dramas. | have read their words and walked in the footsteps of my fellowygoemt

Earnest Satow, Algernon Freembittford, Sir Harry Parks, and in the grounds of the temple where Sir
Rutherford Alcock was attacked. | have also followed the road that Charles Lennox Richardson and his
companions fled along, from where he was attedgko the point where he fell from his horse and was

put to death. | have also seen the actual remains of the funeral pyre of emperor Gotoba, and had a cup
thatis said to have belonged to him placed in my hands. | have sat in the area where Sakamoto Ryoma
was assassinated, and | have walked in the same corridors as the Shinsengumi, and held their swords ir
my hands, where in a kind of strange contradiction | am promoting their lives, but a hundrdiitgnd



yearsagomy own life would have been in mortal peril. It is this proximity that brings it all to life and
while there is still some life in it, | want to try to feel it and record it.
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that for another newsletter.

A few days after my meeting with Minamoto san, he contacted me again and invited me to attend a Sum
tournament with a former Sumo wrestler. There was also an exhibition on there about the Sumo
Yokozuma wrestler, Hakuho. The exhibition included his tachi that was awarded to him on becoming
Yokozuna, and included a large photo of him hammering the steel with master swordsmith Matsuda
Tsuguyasu. After watching all the wonderful pomp combined with thedigy of the tournament, we

went to a weltknown Chanko restaurantin Sumida ward, close to the Sdatlo Chanko is a dish thatis
famously associated with Sumo wrestlers. They were also very kind, taking my aversion seafood into
account. The food was §it class and absolutely delicious.
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It is often said that things come in threes (or maybe fours!). Thanks to Mac Salman who runs the Mactior
Planet Japan tours site, and the Kanpai Planet Youtube site, | was interviewed for All About Japan. You
read the interview here.

https://allabout-japan.com/en/article/10892/
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| am very happy to have received the OSS Taisho (General) award from, The Order of the Scottish
Samurai, in recognition of my services to-l#pan Cultural Relations. The Order of the Scottish Samuraiis
an award giving group that is based on the life lobhas Blake Glover (183811), A Scottish merchant

who was based in Japan throughoutthe turbulent Bakumatsu, and Meiji eras. He is attributed with
supplying modern arms and warships to Satsuma and Choshu in the Meiji Restoration, and assisting the
ChoshuFive travel to London. He also made many important contributions to the modernization of Japan
even before the Meiji restoration by introducing steam locomotion. It was his deep inside knowledge of
Japan and ability to see the larger picture, led to hissalixing the laws of Tokugawa and their treaties with
Great Britain, to assist the Meiji Restoration. The proof of his convictions led to him being responsible for
the first Imperial naval warship commissioned by the new Meiji Government and built at tkydals in
Aberdeen. His contributions to the modernization of Japan are countless. He was awarded the Order of
the Rising Sun. He passed away in Tokyo in 1911.

His altruistic crossultural influence is the basis of the awards of the OSS and on whach th
acknowledgment of individuals and groups are recognized. The Order was founded by K&are 9
Ronnie Watt sensei OBE, ORS, and is patroned by Lord Charles Bri@l(@PEIgin) who is a
descendant of Robert the Bruce.

| am very grateful for tb recognition of my work by the Order of the Scottish Samurai, and particularly
pleased to receive the award in the Platinum Jubilee year. | will continue to endeavor to build sword
shaped bridges between Japan and the world.

https://samurai.scot



https://allabout-japan.com/en/article/10892/
https://samurai.scot/

Ono Yoshimitsu: Juka-Choji Master

| have known Ono Yoshimitsince 2004. | asked for an

introduction to him when preparing for my exhibition, The Japanese
Sword: the Yoshihara Tradition, at the Pacific Asia Museum in
Pasadena, 2005. Even without knowing me very well, he loaned me
one of his Yamatorige utsushionotachi and a sakahoji

wakizashi. Since then, he has looked out for me on many occasions
and when | was presented with the chance to attend the Masters

= Course at the University of California, Berkeley, Ono san was one of
my references writing me a Iette:rf recommendation for my application.

hy2 alyQa tS3rf ylFIYS A& ,2aKA|llg6l aAdGadz2e hyz2
Yoshikawa to keep the Yoshikawa line going, but kept his original surname when becoming a swordsmit

Ono sanis unigelin that he was the first person to win the Prince Takamatsu special award five times in ¢
row (only one other smith has won it five times, but not in a row). He devoted himselfto the purswt of not
only Bizenden, but the study of Jukehoji. After manyyears -
of research and experimentation, he produced utsusbno
of the Yamatorige that will go down in history as a milesto
in Japanese sword history. The objective of modern smi
even when making utsusimono is to not only try to recreate
the techngues and feeling of smiths and schools of the perig;
but also interject their own artistic characteristic. This is |
different to the many historical smiths who worked in th|'
same traditions but are still individually identifiable by .T‘\ =1
own personaltaits within thattradition. Ono san has been sl&¥ -
successful at this, that his style of JuBhoji has become known in Japan as @iwji, and is |dent|ﬁable
even from across the room.

PM:0Ono san, thank you very much for allowing me to interview youHerJapanese Sword Newsletter.
PM:What was your first encounter with Japanese swords?

OY:When | was in school, my older brother borrowed a sword from a neighbor to view. He let me hold it
too, it was the first time | had ever held a sword. It wad§yomitsu of Bizen province. | was incredibly
moved, and became a IHeng interest in Japanese swords.

PM:What was the catalyst that led to you becoming a swordsmith?
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PM:Who was your teacher, and how did you become part of their school?

OY:l madethe decision that | wanted to become a swordsmith, so | contacted the famous author, Ono
Tadashi, who had written several books on Japanese swords and compendiums on modern swordsmith:
and other sword craftsmen. He took me to the forge of the Yoshiharthlers Yoshindo and Shoji (Kuniie
[ll) in Tokyo. The Yoshihara brothers were very well known and successful. They were also the grandso



the famous Showa Period smith and a member of the Sh@Gwhankaji, Yoshihara Kuniie. | was accepted
into the schooknd was trained by both of them.

PM:What was your apprenticeship like?
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PM:Whatis one of your fondest memories of your apprenticeship?

OY:Apprenticeships in Japan not only involve learning swordmaking, but assisting with general chores. |
used to sometimes walk a young Yoshihara Yoshikazu to Kindergarten.

(Yoshikazu went orotbecome the youngest ever Mukansa smith. He unfortunately passed away due to
cancer complications in 2019).

PM:How did you decide on your swordsmith name?

OY:My legal name was still Ono at that time, but Sato Kanzan sensei chose and gave me myename. H
took the Yoshi () character from Yoshindo, and my legal name is Mitsuo, so he took the sound of Mitsu
from my personal name, but used the Mitsu J character often used by swordsmiths.

PM:How did the Yamatorige grab your imagination?

OY:l was atterding one of the All Japan Sword Taikai, and the Yamatorige was out among the great
swords that we were allowed to take in our hands and view. Atthattime, Sato Kanzan and Honma Juniji
had such a great influence in Japan, and National Treasures were nauetneely available to view.

These days the Agency of Cultural Affairs has a much tighter grip on cultural treasures, and they are not
so freely available to be viewed in the hand these days.

When | tookit in my hands and saw the powerful shape anddeoof the hamon, | was completely
enthralled and decided that recreating that magnificence was something | wanted to pursue with my life.

PM:When you were a young and upcoming smith, what smiths were your heroes, or you looked up to?
OY:l liked Miyairi Yukihira (Shohei), Ozawa Masayoshi, Imaizumi Toshimitsu, Tsuda Echizen no Kami
Sukehiro, and the Ichimonji School.

PM:Imaizumi Toshimitsu once praised your work. How did that feel?

OY:l had a large personal exhibition and accompgingti Ol (i} f 2 3dz2S OF f f SRX hy?2
Choji. Imaizumi Toshimitsu saw the photos in the catalogue and praised my works. | was very happy to k
praised by him, not only because he was a great smith and one of my heroes, but because he was also
very aware by experience of the difficulties involved in successfully producinghaa

PM:How do you see the future of Japanese sword making in Japan?

OY:If itis made easier for the younger generation to get into the craft, | think the fuiilidoecome
brighter.

PM:What do you think should be done in order to successfully transmit the crafts into the future?

OY:The Agency for Cultural Affairs should be made to do something in order to make it easier for
craftsmen. For example, easingtgctions on export and importation. At the moment, all swords are



licensed in Japan. This s fine, however, when they are exported the license has to be returned to the
licensing board of education (apart from important objects for official museum laankg prefecture

from where it was issued. The problem with this is that when modern made genuine Japanese swords
arrive in other countries, if they do not have any authenticating certificates from any of the organizations
that issue them, they have ndftcial documents that identify them as genuine Japanese swords.

Additionally, when the sword is returned to Japan, the sword has to be relicensed. The fee is not so muc
(6,300 JPY), butif the original license was allowed to be shipped with the smwed the sword came

back with the sword you would only have to check the license number, and that the details on the license
are in accordance with the blade.

Also, older licenses have become important historical documents. Many of the first swordselioegime
from Daimyo collections. When licenses are returned to the prefecture of issue after successful
exportation, as far as | know, they are destroyed, as they are nigsieed on return. The owner/agent
has to apply for a new license.

Implementingsimplified rules would not be difficult, and would make it easier for modern smiths and
other craftsmen to interact with a global customer base, as well as easier for importation for restoration,
or koshirae repairs/manufacture.

PM:Apart from all your ahievements in modern Japanese sword making, what do you consider your
legacy going to be?

OY:My legacy is going to be my son who is going to carry on my intangible skills to the next generation.
His swordsmith name is Yoshikawa Terumitsu.

PM:Ono semsei, thank you very much.
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If you are interested in owning a blade by Ono Yoshimitsu, feel free to contact us via the link below.

1. Tachi(Yamatorige Utsushmono) Displayed in the 2004 ShinsaWeitoten.
Inscription:Bizen no Kuni MDite, Yoshimitsu Kore (wo) Saku/Spring Heisei 16 (2004)
Cutting-edge length:79.5 cm Curvature: 3.1 cm Kasane: 0.92 cm

This blade is shinogukuri with iorimune, ubunagako with two mekugana, the filemarks are katte
sagatr. It has a bhi on bothsides of the blade ending in katkishi.The hada is a wefibrged koitame-
hada with mokume in places. The itame hada is flowing in places along the eedtiyyggThe Jukahoji
hamon is rather wide with a somewhat tight clear agrichi with lots of ashyo, kinsuji and sunagashi.
The boshiis midarkkomi with a small turnback.






2. Tanto(Kuwayama Hosho Utsusimono (Shirasaya; Sayagaki
by Ono Yoshimitsu)

Inscription:Bizen no Kuni (ni) Oite, Yoshimitsu Saku/Summer 2(

Cutting-edge length26.0 cmCurvature:0.0 cmKasane0.80 cm

This tanto is hirazukuri with mitsumune, the nakago is ubu with
one mekugiana. The filemarks are katsagari. The hadais
masame, The hamon is a aeki medium sized suguha, with
some nju-ba and kuichigalba in places. There is also, long kinsuj
and sunagashi. The boshi is yakizume.




3. Tachi. This tachi was published in the Hayashibara Art
adzaSdzy OF Gl £ 23dz2S2 hy2-, 2
Choji

Inscription:Yoshimitsu Seitan Kore ¢y Saku/An auspicious
day in autumn 1991

Cuttingedge lengthi76.2 cm Curvature: 1.8 cm Kasane: 0.
cm

The blade is hoazukuri, iortmune. The nakago is ubu with
one mekugiana. The filemarks are katsagari. It has a well
forged keitame hadawith mokume in places. The hamon is

hososuguha with kemidare that has a tight nieguchi with
ko-nie.

L




4. WakizashiThis wakizashi was published in the Hayashibara Art Museum catalogue, Ono
L 2aKAYAGAadzQ&hoi 2NI R 2F Wdz |

Inscription:Yoshimitsu Kawo Kintan Saku Horimono Baku An
auspicious day in Spring 1991

Cuttingedge length47.3 cmCurvature:0.9 cmKasane0.80 cm

The blade is aimed at recreating oversized blades of the
Nanbokucho era. It is hiraukuri, iorimune with anubu-nakago
and one mekugana. The filemarks are katgagari. On the obverse
it has a horimono of a bonji (Sanskrit character) and a suken tha|
finished in the nakago in kakiagashi. On the reverse, there is a
bonji with koshibi that ends in kaknagashi.

The surface texture is a rather tightly forged-kame-hada, that
appears somewhat mujiada and mokumdnada. The hamon starts
out at the hamachi in a quiet suguha with small gunome. In the
upper section of the blade, the hamon becomes wider wgtimome
become spaced. The boshi is middwani and somewhat pointed
at the tip before turning back slightly.




5. Tanto.

Inscription: Echigo no Kuni Yoshimitsu Saku/An auspicious day in
August, 1986 (with speciaftder inscription).

Cutting-edge length28.6 cmCurvature:2.5 cmKasane0.57 cm

This blade is hirgukuri, with mitsumune. The filemarks are katte
sagari. It has a bbi on both sides that ends in kakagashi. It has a
clear tightlyforged koitame-hada that appears mujiada in places.
The hamon is rather wide with gunome and sakaji. The boshiis
mider-komi with a rather long turnback.




6. Yari:TonboGiri Utsushimono

Inscription:Bizen no Kuni ni Oite, Yoshimitsare wo HorHDo-
saku/An auspicious day August 2011

Cutting-edge length:40.8 cmCurvature:0.0 cmKasanel.0 cm

Thisyariisanutsus2 y2 2F | 2y Rl ¢giriRhichis {
alleged to have cut a dragonfly in two that landed on its cuttingeedg
Itis in the Sasa or bamboo leaf shape, with a triangular cross secti
The failemarks are kattsagari with kesho finish. The horimono

include gomabashi (ritual hibashi metal chopsticks used in esoterig
Buddhist rituals to summon Fudo Mya) on the olverse. On the
reverse are a suken with the handle made from a ritual instrument,
bonji for fudo myaeo, the bonji for his attendants and a lotus flower.

The hadais a wefbrged kaeitame-hada. The wide hamon has much
ko-nie, in a gunomeaotare, with abundant ashi, kinsujiand sunagas
The boshi is suguha.




Juyo Collector

1. Katana
JuyoToken (3% JuyoToken Shinsa)

Inscribed:Bizen Kiyomitsu no Kuni ju Osafune Gorozaemon no Jo Kiyomitsu Saku, Ngoksam (koin)
Nen Hachigatsu Touka

Tame, Hanaoka Kagezaemon no Jo leyasu

Hasshu ni Oite, Tatsuno Jdi@e wo sakeperu

Token Sugita: 12.8 million yen

DimensionsCuttingedge length: 67.3 cm Curvature 1.6 cm Saltva: 2.9 cm Motehaba:

Shinogizukuri, marumune, average width, a little difference between the width in the upper and lower
parts of the blade. The shinogi is high, and there is-saki Medium sized point section.

JihadaThe hada is a wefbrged kaitame, with much jinie, and a prominent paletsuri.

The hamon is chejnidare with gunome, kahoji, kegunome and tobiyaki. It also has mungaki
becoming hitatsura. There is strong nie, sunagashi. The boshi is a deep +#tareounded with some
hakikake before turning back.

The nakago ishu with katte-sagari filemarks, two mekugina, and ending in hagarikuri-jiri. It has a
long inscription with nengo on the katar@anote (obverse), It has the place of manufacture and the name
of the person who ordered it on the reverse.

Kiyomitsu was welltknown smith of Bizen province in the late Muromachi period. Gorozaemon no Jo,
Mago zaemon no Jo, Yososaemon no Jo, Hikobei, Mago Saei

This blade excellentis of excellent quality displaying the characteristics é8i3eie works well. The
inscript y = A& | faz2 @lfdaofS RFEGFr aK2g¢g AffdzaGNF GAYy3
spent making swords in Banshu (Harima Province) Tatsuno castle town.
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2. Katana

JuyoeToken(22nd Juy8hinsa Junelst,1974)
Mei: Mumei (Nagamitsu)

Ginza SeiyudoPrice: 18 million JPY
DimensionsCuttingedge length: 70.9 cm

Curvature:1.9 cm MoteHaba: 2.9 cm Saklaba: 1.9 cm Kissaldngth: 3.2 cm Nakagkength: 19.7 cm
Nakagecurvature: 0.2 cm

Construction:Shinogizukurijori-mune, shallow curvature, wide blade, chissaki.
Forgingltame-hada with prominent utsuri.

Hamon:The hamon is a chefnidare mixed with gunome, There are abundant ashi and yo with a little
sunagashi and kinsuiji.

Boshi:Straight with kemaru
Horimono: It has a b on both sides that ends in kakagashi.

Nakago:The unsigned nakago is osuriage with Kirii The yasurime are kiri, and there are two mekugi
ana.

Explanation

This blade is osuriage mumei, but has been attributed to thekvediOsafune Nagamitsu. Among the

works of Nagamitsu there are many with tightly forged itahmeeda, and the obligatory prominent midare
dzi AdzNA ® ¢KS KI Y2y Aa | fa2 RAaLIXl&a bl 3FYAdadzQa
be said thathis blade is an outstanding work.

Period: Kamakura Period 13th C.
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